
My role was to produce solutions 
within a redesign team tasked with 
reinventing the title The History of Rock. 
This redesign was to work alongside an 
editorial restructure that was already 
involved with revising content running 
order, so it was important that creative 
solutions worked in tandem with the new 
editorial style. 

The creative direction of the pages was 
based around the wishes of the Editor 
and data from focus groups and reader 
surveys. Priority design requirements 
included clearer signposting and 
navigation, new infographics, and 

establising grids that suited the wish 
to include more picture-lead features 
and break up sections of copy with new 
boxouts and side panels.

Solution
• �A faster, more accessible reader 

experience 

• �A new suite of infographics using 
consistent  shapes, image borders, and 
graphic elements

• �Bolder use of photography with page 
grids designed to accommodate full 
bleed images

March 10, 1973: Pink Floyd  

at Kent State University, 

Ohio, during the first  

Dark Side Of The Moon  

tour  of North America
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 “The dark  

              side is 

              inside   

         people’s   

              heads”

 1973973
          april – JUNE

BLACK YELLOW MAGENTA CYAN

To popular acclaim,  

PINK FLOYD have released 

The Dark Side Of The Moon. 

Guitarist David Gilmour 

discusses the album’s 

themes (neuroses, money, 

Syd Barrett) and offers a 

spontaneous display of 

instrumental prowess. Live, 

the band reveals its heart is 

still in the underground. 

 “The dark  

              side is 

              inside   

         people’s   

              heads”
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• �Using a smaller and consistent font 
family

• �Improved pdf to print distribution 
strategy

• �Organised and implemented pdf to 
printer protocols and uplinks

• �A handover to their art team of a full 
set of working grids upon completion 
of the launch 

• �Presenting daily “Show and Tell” 
meetings to all involved in the 
redesign

 
Outcome 

The relaunched brand saw a strong 
increase in both newsstand sales and 
subscription with sales forecasts 
successfully met within the 
proposed 6 month timescale. This 
brand went on to re-establish it’s 
highest previous market share.

16 | HISTORY OF ROCK 1977CK

— MELODY MAKER JANUARY 1 —

N
ew York: The evening began, somewhat ominously, with a slow ride 

in an antiquated elevator whose door didn’t close. Ten floors later, its 

passengers emerged in Redfield Sound, a small rehearsal studio on West 

20th Street where a buffet meal was served with champagne. Nuggets was 

playing quietly through studio speakers, an apt choice since Lenny Kaye, 

who compiled these relatively obscure tracks onto one album, was 

prominent among the throng.

The occasion was the first public hearing of the Ramones’ second album, Ramones Leave 

Home, which, after the invited listeners had been given an opportunity to get suitably wired 

on alcohol and/or pungent smoking mixture, was played very loudly to the assembled guests.

Three of the Ramones were present, Johnny, Dee Dee and Tommy, all dressed in the 

obligatory jeans, tennis shoes and leather jackets. Joey, the singer, is currently in hospital, 

where he may have to have an operation on his ankle; he was represented by his brother.  

Also on hand was John Camp, the bass player for Renaissance, whose music seems at the 

absolute opposite end of the music spectrum to that of the Ramones. Significantly, Camp 

declined to be photographed with the three Ramones present. Renaissance, of course, record 

for Sire in the US, as do the Ramones.

While sophisticated would not be quite the right word, the Ramones’ second-floor effort is  

a good deal less raw than their first. Greater attention has been paid to the production, which 

makes the overall picture a lot less amateurish than before. They’ve discovered echo, and this 

takes away that rather flat, droning vocal sound and adds immensely to the numerous guitar 

riffs.

Once again there’re 14 tracks that make up just over 30 minutes, and consequently each 

song averages out at just over a couple of minutes. There are no guitar solos, no slow songs and 

just one non-original, “California Sun”. The urgency 

is still there and on at least one track you can hear Dee 

Dee Ramone’s frenzied count-in which stands out so 

much in their live shows.

Coupled with their new-found studio inventiveness  

is the use of vocal harmony, hitherto scorned in 

favour  

of vocal unison. One track sounded uncannily like the 

early Who, in the days when Roger Daltrey was 

experimenting with a not-quite-falsetto vocal style, 

while another reminded me of the Stones, circa 

Between The Buttons, probably because the 

instrumentation was sparser than usual.

But the majority of tracks exude that manic, urgent 

approach to an instant flash of song that marked the 

first album. Ideas are never developed, just exposed  » 

“We ain’t  
             geniuses”The RAMONES make  

a second album, and 

spend a very strange 

evening hanging out 

with PHIL SPECTOR. 

Later, they ponder their 

reputation. “They call 

us assholes,” says 

stealth Eric Clapton  

fan Tommy Ramone.  

“I guess we really  

get to them.”
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Joey Ramone: known as 

Jeffrey Hyman before 

adopting the alias Jeff 

Starship as lead singer with 

glam-punk band Sniper in 

1972, then co-founding the 

Ramones  two years later

 1977977
     January – March

BLACK YELLOW MAGENTA CYAN
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N
ew York: The evening began, somewhat ominously, with a slow ride 

in an antiquated elevator whose door didn’t close. Ten floors later, its 

passengers emerged in Redfield Sound, a small rehearsal studio on West 

20th Street where a buffet meal was served with champagne. Nuggets was 

playing quietly through studio speakers, an apt choice since Lenny Kaye, 

who compiled these relatively obscure tracks onto one album, was 

prominent among the throng.

The occasion was the first public hearing of the Ramones’ second album, Ramones Leave 

Home, which, after the invited listeners had been given an opportunity to get suitably wired 

on alcohol and/or pungent smoking mixture, was played very loudly to the assembled guests.

Three of the Ramones were present, Johnny, Dee Dee and Tommy, all dressed in the 

obligatory jeans, tennis shoes and leather jackets. Joey, the singer, is currently in hospital, 

where he may have to have an operation on his ankle; he was represented by his brother.  

Also on hand was John Camp, the bass player for Renaissance, whose music seems at the 

absolute opposite end of the music spectrum to that of the Ramones. Significantly, Camp 

declined to be photographed with the three Ramones present. Renaissance, of course, record 

for Sire in the US, as do the Ramones.

While sophisticated would not be quite the right word, the Ramones’ second-floor effort is  

a good deal less raw than their first. Greater attention has been paid to the production, which 

makes the overall picture a lot less amateurish than before. They’ve discovered echo, and this 

takes away that rather flat, droning vocal sound and adds immensely to the numerous guitar 

Once again there’re 14 tracks that make up just over 30 minutes, and consequently each 

song averages out at just over a couple of minutes. There are no guitar solos, no slow songs and 

just one non-original, “California Sun”. The urgency 

is still there and on at least one track you can hear Dee 

Dee Ramone’s frenzied count-in which stands out so 

much in their live shows.

Coupled with their new-found studio inventiveness  

is the use of vocal harmony, hitherto scorned in 

favour  

of vocal unison. One track sounded uncannily like the 

early Who, in the days when Roger Daltrey was 

experimenting with a not-quite-falsetto vocal style, 

while another reminded me of the Stones, circa 

Between The Buttons, probably because the 

instrumentation was sparser than usual.

But the majority of tracks exude that manic, urgent 

approach to an instant flash of song that marked the 

first album. Ideas are never developed, just exposed  » 

“We ain’t  
             geniuses”

Joey Ramone: known as 

Jeffrey Hyman before 

adopting the alias Jeff 

Starship as lead singer with 

glam-punk band Sniper in 

1972, then co-founding the 

Ramones  two years later
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THE CLASH“We ain’t ashamed to fight” 

PLUS!

STARRING...

DAVID BOWIE
SEX PISTOLS
FLEETWOOD MACPETER GABRIELMUDDY WATERSELVIS COSTELLOLED ZEPPELIN

THE JAM
TELEVISION
AC/DC

RAMONES | TOM PETTY | BUZZCOCKS | IGGY POP | KEITH MOON

a monthly trip through 
music’s golden years 
this issue: 1977
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BLACK YELLOW MAGENTA CYAN

The History of Rock
Creative Lead, Redesign team


